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™es TEAEVTALOG GUVEQYOOLAG

Anthology of Cracks gtvat T0 €0YO
nv goUIVELTOLA Navov

XQ1|0ToV AeAndnpov HET
Ztapatonob)\ov, Hmov e&eTatovy T OTHELD guvAvVTNONG TS
neopOQUAVES KAL ™me KEQOMIKTS TEXVNG- EeKIVWVTAG QaTo TG
TOAVUTIAOKES AVATIOQOOTAOELS TWY KOO TIKWV €QYWV TOV
Xg1)|oTov AgAnOT|poY, HMWS AVUTES TAQOVOLAOTNKAY GT0 TAQEAOOV
oe ox£ow, xoAal kot y)\thucég EYKOLTOLO‘TéLO‘SLC;, 0 ev AOYW €QYO
nAEOVOLAGETAL WG pia €V KLVI|OEL avamagdaTact Tov peAetTa
TIc OXEOELS Gd)pwcog-ow'tmapévov, K'wqonc,-x(bgov. H drorywvios
IOV TEUVEL TG AYWViES TWV ovo KOAMTEXVWV eyromiGeTal TNV
egya)\swmﬁ xQNoT) TOV OWHATOG TOV ELKAOTLIKOD KOAALTEXVT
yioL TV naEAYWYT) TOV OVTIKELHEVOD, OF gUVAQTNOT ME TNV
A mgoa£YYyton Tov sgpnvev'n’], 4ToV TO CWHA givait

ETUTEAEOTIKT]
TaVUTOXQOVA gQYOAELO KO AVTIKELPEVO.
To KEVTQLKO AVTLKELHEVO TNG performance glvou pio

eravadLaTOTWOT TV appOQEN- O apdpoQins AVTIHETW
we EVAL psfcaﬁwtuc(’) aVTLKELHEVO, TLOV aVOKAG XQNOELS TG
QAQXALOTNTAS, eve) MAQAAANAR XTOKAAVTITEL ox£0€LG ME

™V avOQWTILVT] avaropia. To Anthology of Cracks etvat €V
eTUTEAEOTLKO KOUPATL TLOV AVOKAA TN O'Up'TtEQLq)OQéL TOU DEQUATOS
oTtnyv KEQOHIKT] erLpAVELR. To KeQAMLKO kéAvdog efeAlooeTal

o€ £va PEYGAO, ogyavuc() MoQWOES, MOV GUVALOOAVETAL TG

XELQOVOMLES TOV sgpnvevn’].

TOU suco&cr'tucm’)

mileTat
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Tlamaiwavvou, HeTaEy AAAWV.
psfcorcomgmei aTtO OXEOLX KAL
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